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Abstract: With the continuous deepening of vocational education reforms, vocal music teaching, as an 

important part of art education in vocational colleges, faces numerous challenges, such as traditional 

teaching models and the inability to meet students' individual needs. The traditional teaching model has 

limitations in cultivating students' practical abilities and professional qualities, and it is difficult to meet 

the demand for high-quality, comprehensive artistic talents in modern society. Based on the analysis of 

the current situation of vocal music teaching in vocational colleges, this paper proposes an innovative 

teaching model oriented toward student subjectivity, centered on project-based practice, with an 

emphasis on informatization and cross-cultural innovation. The paper explores the implementation path 

of teaching model innovation. Additionally, it discusses specific measures to ensure the effective 

implementation of the innovative teaching model from the perspectives of optimizing faculty, building 

teaching resources, and improving the evaluation system. The research aims to provide theoretical 

support and practical guidance for vocal music teaching in vocational colleges and promote the high-

quality development of vocational art education. 
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Introduction 

Vocal music teaching is an important part of the art education system in vocational colleges, and its 

effectiveness is directly related to students' artistic cultivation and professional capabilities. However, 

with the increasing demand for composite artistic talents in society, the shortcomings of traditional vocal 

music teaching models are becoming increasingly apparent. The teacher-centered, one-way transmission 

model in traditional teaching fails to inspire students' initiative and creativity; it lacks a focus on 

cultivating practical abilities and professional skills; and the teaching content is disconnected from 

societal demands. These issues not only limit students' overall development but also impact the quality 

of art education in vocational colleges. Therefore, exploring how to construct innovative teaching models 

in vocational colleges to meet students' diverse needs and enhance teaching quality holds significant 

theoretical value and practical significance. 

1. Analysis of the Current Situation of Vocal Music Teaching in Vocational Colleges 

1.1 Characteristics and Limitations of Traditional Teaching Models 

Traditional vocal music teaching models are mostly teacher-centered, relying heavily on classroom 

lectures, demonstrations, and individual guidance. This model focuses on the transmission of techniques 

and the cultivation of singing skills, often through extensive demonstrations and imitation. While this 

approach helps students master basic vocal techniques, it has several limitations. 

First, traditional teaching models are relatively rigid and lack flexibility. Teachers usually follow fixed 

textbooks and course schedules, neglecting students' individual differences and their need for 

independent learning. Students are often in a passive state of receiving information in class, lacking 

autonomy and participation, which leads to some students losing interest in vocal music or failing to fully 

leverage their personal strengths. Secondly, the traditional model is relatively closed off, lacking 

integration with real-world professional needs. In this model, students' artistic expression and stage 

experience are not effectively honed, which limits the development of their overall qualities. This is 

especially problematic for vocational college students, who generally place more emphasis on practical 



operation and skill development, but the traditional model tends to focus more on theory and technique, 

failing to meet students' professional development needs. Additionally, traditional vocal music teaching 

models do not adequately cultivate creativity and interdisciplinary integration abilities, and thus do not 

fully align with modern society's diverse demands for artistic talents. [1] 

1.2 Current Status of Student Vocal Music Learning and Difficulties in Skill Development 

Currently, the vocal music learning situation for vocational college students is often characterized by 

uneven foundational skills. Many students enter vocational colleges without systematic music theory 

knowledge or prior vocal training, which creates considerable challenges in the early stages of learning. 

Particularly in areas such as pitch, rhythm, and vocal techniques, some students have clear weaknesses, 

preventing effective guidance and improvement in their vocal studies. 

At the same time, the development of students' vocal abilities faces significant challenges. Vocal 

music teaching in vocational colleges tends to focus on technique transmission and performance training 

while neglecting the cultivation of students' artistic expressiveness and creativity. Many students, after 

completing basic skill training, lack exploration of their personal artistic styles, which results in their 

singing performances being relatively simple and lacking artistic appeal. More seriously, the teaching 

content and methods are often too single-focused, overlooking the integration of interdisciplinary and 

cross-domain arts, making it difficult for students' vocal abilities to align closely with the modern music 

industry and professional development needs. [2] 

Moreover, the current evaluation system places excessive emphasis on students' technical 

performance and lacks an evaluation of students' overall qualities and creative abilities. This evaluation 

model limits students' all-around development and fails to effectively stimulate their potential for 

innovation and independent thinking. Overall, the current teaching model for vocal music tends to focus 

on standardized techniques, with little attention given to students' personalized and professional 

capabilities. 

1.3 Special Requirements of Vocational Colleges for Vocal Music Teaching 

The student population in vocational colleges has a clear vocational orientation, and their learning 

goals go beyond improving artistic techniques to include the development of certain professional 

qualities and practical abilities. Therefore, vocal music teaching in vocational colleges needs to pay 

special attention to developing students' practical application and employment skills. 

First, vocal music teaching in vocational colleges should focus on cultivating students' comprehensive 

professional skills, especially stage performance ability and performance experience. Modern art 

industries require performing talents to not only have technical precision but also possess overall stage 

presence, artistic appeal, and teamwork skills. Therefore, vocal music teaching should incorporate more 

stage practice into the curriculum, using real performances, competitions, musical theatre, and other 

forms to enhance students' overall abilities and cultivate their independent artistic creation. 

Second, vocal music teaching in vocational colleges should adjust teaching content flexibly according 

to industry demands and market changes, emphasizing the integration of "production, learning, and 

research," and promoting school-enterprise cooperation to design curricula that meet modern social needs. 

Especially in the context of the modern music industry, students need not only to master traditional vocal 

techniques but also to develop cross-disciplinary abilities such as popular singing techniques, music 

production, and stage performance. Therefore, vocal music teaching should broaden its horizons, 

integrating traditional vocal techniques with modern music styles, popular culture, stage technology, and 

other diverse content to meet the demands of industry development. 

Finally, vocal music teaching in vocational colleges should also emphasize the cultivation of students' 

independent learning abilities and innovation. Students in vocational colleges face the need for rapid 

development upon entering the workforce, so fostering their lifelong learning ability and independent 

creative capabilities is crucial. The teaching process should focus on students' individual needs, using 

project-based teaching and personalized mentoring to encourage independent thinking and exploration 

of innovation, helping students achieve breakthroughs in vocal performance and creation. 



2. Innovative Approaches to Vocal Music Teaching Models in Vocational Colleges 

2.1 Personalized Teaching Model Based on Student Subjectivity 

The personalized teaching model based on student subjectivity is one of the key directions for 

reforming vocal music teaching in vocational colleges. Traditional vocal music teaching models are often 

teacher-centered, neglecting students' individual differences, whereas modern educational concepts 

emphasize student subjectivity, requiring that teaching content and methods be flexibly adjusted 

according to students' interests, abilities, and developmental needs. The core of the personalized teaching 

model lies in focusing on students' learning characteristics and discovering their artistic potential, aiming 

to achieve comprehensive growth through targeted teaching. 

A personalized teaching model first requires a thorough understanding of each student's basic 

situation, including their musical literacy, vocal techniques, learning styles, and career plans. Based on 

this information, teachers can tailor a teaching plan for each student and design vocal music course 

content and methods that meet their specific needs. Additionally, teachers should encourage students to 

engage in independent learning both inside and outside the classroom, offering more opportunities for 

self-selection and exploration to enhance students' active learning awareness and innovative thinking. 

This model not only focuses on improving skills but also emphasizes cultivating students' emotional 

and artistic expression. Through regular individual guidance, feedback, and discussion, teachers can help 

students identify and address issues in their artistic expression, enhancing their emotional engagement 

and artistic performance in vocal presentations. [3] 

2.2 Project-Based Teaching as the Core of Practical Teaching Model 

Project-based teaching is an instructional model that focuses on cultivating students' practical abilities. 

Its core lies in helping students combine theoretical knowledge with practical operations by simulating 

real artistic projects, practical activities, and performances, thus improving their professional skills and 

overall competence. For vocal music teaching in vocational colleges, the project-based teaching model 

better meets students' needs for hands-on practice and professional skills, while also fostering teamwork, 

problem-solving abilities, and innovation. 

In the project-based teaching model, teachers should design specific teaching projects based on course 

objectives and integrate these projects throughout the teaching process. For example, students can be 

involved in projects such as choir participation, solo competitions, or musical theater productions, 

providing opportunities to address both technical and artistic challenges in live performances. 

Moreover, the project-based teaching model emphasizes students' independent learning and 

collaboration. In practical projects, students need to cooperate, discuss, and communicate with other 

members, which enhances their team spirit and collective creativity. At the same time, students can 

explore different vocal styles and performance forms based on project requirements, stimulating their 

innovative potential. [4] 

2.3 Deep Integration of Information Technology and Vocal Music Teaching 

With the continuous development of information technology, the integration of technology into 

teaching has become an important trend in modern education reform. In vocal music teaching, the 

integration of information technology can not only improve teaching efficiency but also provide students 

with a more personalized and interactive learning experience. 

The application of information technology in vocal music teaching is first reflected in the richness 

and interactivity of teaching resources. By utilizing online platforms, teachers can provide students with 

a wealth of instructional videos, audio resources, and multimedia materials related to vocal techniques, 

helping students better understand and master singing skills. Additionally, teachers can use smart tools, 

such as vocal analysis software, to monitor students' vocal status, pitch, rhythm, and other aspects in real-

time, offering precise feedback and suggestions for improvement. This data-driven, personalized 

approach helps students correct mistakes promptly and enhances their learning outcomes. 

Virtual classrooms and online learning platforms offer students flexible learning time and space, 

which was especially important during the pandemic when remote teaching platforms played a key role. 

In this model, students can learn at their own pace and according to their needs, participate in online 

discussions and interactions, and further enhance their learning motivation. Information technology also 



supports remote performances and rehearsals, allowing students to practice and perform at any time and 

from any location. This flexible teaching format breaks the limitations of time and space, enabling 

students to fully realize their learning potential. 

2.4 Cross-Border Vocal Music Teaching Model Integrating Multicultural Elements 

With the advancement of globalization, cross-cultural exchange and the integration of diverse cultures 

have become important trends in contemporary art education. For vocal music teaching in vocational 

colleges, a cross-border teaching model incorporating multicultural elements can broaden students' 

artistic perspectives, enhance their cultural understanding, and diversify their artistic expression, 

preparing them to better adapt to international art stages. 

The cross-border vocal music teaching model emphasizes the fusion of different musical styles, 

cultural backgrounds, and art forms, breaking the boundaries of traditional music education. For example, 

traditional music elements from various countries, modern popular music styles, and theatrical arts can 

be introduced in the curriculum, allowing students to explore and interpret musical works from different 

cultural contexts. This not only expands students' musical horizons but also sparks their interest in and 

curiosity about multiculturalism, enhancing their ability to express themselves across cultures. 

Furthermore, the cross-border teaching model also emphasizes the fusion of art forms, such as 

combining vocal music with dance, drama, and music production, fostering interdisciplinary 

collaboration. Through this cross-border learning, students can enhance their overall artistic qualities and 

develop multidimensional creative and performance abilities. 

3. Measures to Ensure the Innovation of Vocal Music Teaching Models in Vocational Colleges 

3.1 Optimization and Development of Faculty Strength 

In the process of innovating vocal music teaching models in vocational colleges, the construction and 

development of the teaching faculty is one of the key factors. The quality of vocal music education is 

directly influenced by the professional competence and teaching level of the instructors. Therefore, 

optimizing and enhancing faculty strength is an important guarantee for promoting the reform of vocal 

music teaching models. 

First, teachers’ professional backgrounds and teaching abilities must align with the needs of the times. 

Vocal music teachers in vocational colleges should not only possess solid vocal theory and technical 

foundations but also have a diverse aesthetic musical ability and artistic performance skills. Therefore, 

schools should provide systematic training opportunities for teachers to promote their further education, 

particularly in modern music and cross-cultural vocal education. Additionally, teachers should be 

encouraged to participate in domestic and international vocal education seminars, exchanges, and 

collaborations to continuously update their educational concepts and absorb new educational ideas and 

methods. 

Secondly, optimizing the structure of the teaching faculty is another key measure to improve teaching 

quality. In traditional faculty configurations, teachers often focus more on theoretical instruction and 

technical skill transmission. However, as vocal music education becomes more diversified and 

interdisciplinary collaborations increase, the professional and interdisciplinary composition of the faculty 

should be emphasized. Therefore, vocational colleges should optimize the academic backgrounds and 

professional division of their teaching staff according to the needs of vocal education. 

Lastly, schools should establish continuous faculty evaluation and incentive mechanisms to promote 

teaching innovation and quality improvement. Teachers' teaching achievements can be evaluated through 

student feedback, peer reviews, and academic exchanges, ensuring continuous improvement in teaching 

quality. At the same time, schools should provide more career development opportunities for outstanding 

teachers and encourage innovation in both teaching and research to enhance the overall quality of the 

faculty. [5] 

3.2 Teaching Resources and Platform Development 

The richness and accessibility of vocal music teaching resources directly affect teaching effectiveness 

and the student learning experience. In the process of innovating vocal music teaching models in 

vocational colleges, the development and optimization of teaching resources and platforms are crucial. 



Comprehensive teaching resources not only provide efficient teaching support but also stimulate students' 

interest and improve their practical abilities. 

First, schools should increase investment in vocal music teaching equipment and facilities to create a 

well-equipped musical teaching environment. For example, schools can provide advanced sound systems, 

practice rooms, recording studios, and multifunctional performance stages to offer students high-quality 

spaces for practice and performance. Additionally, schools should develop digital teaching platforms that 

utilize modern technological tools to provide online learning and practice opportunities. 

Secondly, schools need to integrate and optimize teaching resources by creating specialized teaching 

content libraries. By establishing online teaching platforms, resource libraries, and shared databases, 

teachers can provide students with a wealth of teaching materials, audio, videos, and other learning 

resources based on different teaching stages and course requirements. Students can access course 

materials through these platforms, watch demonstration performances, learn advanced singing 

techniques, and enhance their motivation for independent learning. [6] 

Moreover, interdisciplinary platforms and school-enterprise cooperation platforms are important 

components of resource development. Schools can collaborate with relevant enterprises in the music 

industry to launch highly practical teaching projects, offering students real-world music creation, 

performance, and recording experiences. Through school-enterprise cooperation, students can participate 

in actual performance projects, artistic planning, stage design, and other activities, accumulating 

workplace experience and enhancing their comprehensive professional abilities. 

3.3 Building a Multi-Dimensional Evaluation System 

Traditional vocal music teaching evaluation systems mostly focus on assessing students' technical 

levels and singing skills, with a rather narrow scope. With the innovation of vocal music education 

models, it is particularly important to establish a multi-dimensional and comprehensive evaluation 

system. The construction of such a system will better reflect students’ overall qualities and promote their 

all-around development. 

First, the evaluation system should focus on both technical skills and artistic expressiveness. While 

technical proficiency is the foundation of vocal music teaching, artistic expression and emotional 

engagement are becoming increasingly important in vocational college vocal education. The evaluation 

system should assess students' singing techniques, tone quality, pitch, vocal methods, and other technical 

elements, while also evaluating their emotional involvement, stage presence, and the uniqueness of their 

personal style during performances. 

Secondly, the evaluation system should place greater emphasis on students' innovation abilities and 

overall qualities. The goal of vocational college vocal education is not only to develop students' singing 

skills but also to foster their creative thinking, artistic creation abilities, and interdisciplinary 

collaboration skills. Therefore, the evaluation system should introduce standards for evaluating 

innovation, such as students' creative works, cross-disciplinary artistic attempts, and teamwork. 

Third, the evaluation system should make full use of self-assessment and peer evaluation to enhance 

students’ self-learning and self-reflection awareness. Throughout the teaching process, teachers can guide 

students in conducting self-evaluations to help them identify their strengths and weaknesses and 

formulate improvement plans. Additionally, peer evaluation can foster communication and cooperation 

among students, stimulating teamwork and competitiveness. 

Finally, the evaluation system should be flexible and adaptable. As vocal music teaching models and 

course content continue to evolve, the evaluation system needs to be adjusted and optimized to meet new 

teaching demands. 

Conclusion 

Through an analysis of the current situation of vocal music teaching models in vocational colleges 

and exploration of innovative paths, this paper proposes an information-based and cross-cultural teaching 

model, with a focus on student-centered and project-based teaching. These models aim to address the 

shortcomings of traditional teaching methods and enhance students' overall artistic literacy and 

professional abilities. At the same time, from optimizing faculty strength, integrating teaching resources, 

and constructing a multi-dimensional evaluation system, the paper provides a systematic guarantee for 

the innovation of teaching models. In the future, vocational college vocal music teaching should deepen 



the application of information technology, promote the integration of smart classrooms and vocal 

education, strengthen close collaboration with industries, and build school-enterprise joint training 

mechanisms to enhance the practical and professional orientation of teaching. Through continuous 

practice and exploration, vocational college vocal music education will provide stronger support for the 

reform and development of modern vocational education. 
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